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Trevanion Culverhouse 
Southern outskirts of Wadebridge  

Grid reference: OS Map 200;  ref SW 999716 

 

This well preserved 13th to 14th century dovecote, with its keystone finish roof, is thought to 
be only one of four surviving examples of its kind in Cornwall.  The Culverhouse was used to 

farm the eggs and meat of its inhabitants. 



 
Cornwall Heritage Trust 

Trevanion Culverhouse: how to find it 

The Culverhouse is here, at the end of a                 
cul-de-sac called “The Culvery”, off Trevanion 
Rd. dues south from the centre of town 

Wadebridge 
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Images of Trevanion Culverhouse 
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What is a culverhouse?   
 
A culverhouse is a dovecoate, also known as a pigeon house, columbarium, culverhay, pigeon cote or dove house Dovecotes were                 
common throughout Britain and across mainland Europe between the 16th and 19th centuries, but today few remain and many are in 
ruins. Dovecotes were specially constructed pigeon houses where pigeons were kept for a variety of purposes, mostly as a source of 
food. Other uses for the domesticated pigeon were as quarry for falconry and as a target for shooting matches, common in the 19th 
century when as many as 120 birds were shot for sport in each match.  

Culverhouses were usually built away from large trees that can house raptors, and shielded from prevailing winds.  Similarly, tight 
access doors and smooth walls with a protruding band of stones (or other smooth surface) helped to stop the entry of climbing 
predators like martens and weasels. Outside walls were also built to keep out unwanted animals. Culverhouses were built using                  
whatever local materials were available and so their design and construction varies from area to area. They can be free-standing 
structures, part of an existing structure or added as  a ‘lean-to’ on an older building.  Across Euroipe a range of styles can be found:  

• the square dovecote with quadruple vaulting: built before the fifteenth century , such as at Roquetaillade Castle, Bordeaux or Saint-Trojan near Cognac 
• the cylindrical tower: fourteenth century to the sixteenth century, it is covered with curved tiles, flat tiles, stone lauzes roofing and occasionally with a 

dome of bricks. A window or skylight is the only opening. 
• the dovecote on stone or wooden pillars, cylindrical, hexagonal or square; 
• the hexagonal dovecote (like the dovecotes of the Royal Mail at Sauzé-Vaussais); 
• the square dovecote with flat roof tiles in the seventeenth century and a slate roof in the eighteenth century; 
• the lean-to structure against the sides of buildings. 

 
Inside a dovecote could be virtually empty (boulins or pigeonholes being located in the walls from bottom to top), the interior                       
reduced just a  rotating ladder, or "potence", allowing the collection of eggs or squabs and maintenance. The interior of a dovecote 
is usually a large open space with the breeding cubicles or ledges being offered in rows around the internal walls. Pigeons would en-
ter the dovecote in a variety of ways, depending on the size, shape and type of structure, with the most common entry/exit point 
(known as the flight entrance) being provided beneath a cupola on the roof of the structure. The birds would be encouraged to 
roost and breed within the structure and as pigeons are quite prolific breeders, bringing up to 8 young into the world each year, 
competition for breeding cubicles would be high. 

 
 



 
Cornwall Heritage Trust 

 

 

 

 

 

 

 

 

 

 

 

 

potence 
Pigeonholes or breeding 

cubicles 

Cross-section of a typical dovecote 

A system had to be designed to enable people reach the breeding cubicles (“pigeonholes”)  and remove squabs.  In  smaller                        
dovecotes a free-standing ladder was used.  For larger dovecotes a ‘potence’ was used, especially in dovecotes that were round 
rather than square or rectangular. The potence was a large vertical wooden post situated in the centre of dovecote, which was                 
pivoted both at the base and at the top, so allowing it  to rotate through  360°. Lateral arms were joined to the vertical post at 
right angles and ladders were attached to these.  As the main pole was rotated,  the lateral arms and ladders also rotated around 
the interior  allowing access to all the breeding cubicles. 
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Trevanion Culverhouse is a very well-preserved dovecote that 
dates from the twelfth century and is known locally as the 
"culvery," a local contraction for "culverhay" (culver = pigeon, 
hay = a house or homestead). It originally served nearby  
Trevanion Manor, and was built at a time when only manorial 
lords had the right to keep doves or pigeons. 
 
It is a circular structure, built of stone and earth, its                
internal diameter eleven feet, the height of the walls                 
eighteen, and the size of the doorway six feet by three.  
 
The roof, also of stone, is domed in the style of earlier             
Norman examples.  The remains of the hole that supported 
the wooden “potence” mechanism for collecting birds and 
eggs can be clearly seen.  Other holes, near the top of the 
walls inside, were designed to support the  horizontal beams, 
used to secure the upper end of the potence. The centre of 
the roof was open, so that the birds could enter and leave, so 
the top of the potence could not simply slot into a hole in the roof.  
 
 

Trevanion Culverhouse 
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History of dovecotes 

 
The oldest dovecotes are thought to have been the fortified dovecotes of Upper Egypt and the domed 
dovecotes of Iran. The earliest dovecotes in Britain may have been introduced to Britain by the                      
Romans,  given that pigeon-rearing was common in Italy at the time, dovecotes being provided close to 
villas and farmsteads for the purpose of food.  However, there is no firm evidence that  dovecotes 
were brought to Britain by the Romans, so  it is more likely that it was the Normans that first                        
introduced the dovecote and as a result domesticated the rock dove from which the feral pigeon of 
today is descended. 
 
One of the earliest British examples is believed to be a 12th century dovecote that was uncovered 
during archaeological works in Raunds, Northamptonshire. This early dovecote is circular and com-
monly known as a ‘rubblestone dovecote’. A number of these early rubblestone dovecotes, dating back to the 12th and 13th                          
centuries, have been uncovered throughout southern England in recent years and with quite a significant geographical spread ranging 
from Devon in the south-west through to Lincolnshire in the east. These early dovecotes were built mainly to service the food needs 
of monasteries, castles and manors but were the preserve of the wealthy and  beyond the means of the poor. In Medieval and       
Norman times the building of a dovecote was a feudal right (droit de colombier). restricted to lords of the manor, abbots and                  
barons with these privileges eventually extending down as far as the parish priest.  Many ancient manors in France and  Britain have 
a dovecote still standing or in ruins somewhere in the manorial enclosure or in nearby fields. In Cornwall Antony House and Cotehele 
House still retain their ancient culverhouses. 

In the 16th century that dovecotes became popular in Britain with a huge variety of different designs and types being constructed. 
Ancient dovecotes are believed to have been round in shape, but later in the 17th century square, rectangular and octagonal                     
dovecotes were built, some with incredibly intricate designs. Further designs and types include ‘lectern’ dovecotes, ‘in and out’                  
dovecotes, ‘polygon’ dovecotes and even caves have been adapted for the keeping of domesticated pigeons. Lectern dovecotes are 
shaped like a reading desk, hence their common name, and normally consisted of a four-sided building with a single pitched                           
roof with raised parapet walls on three sides. In and out dovecotes, sometimes known as Irish dovecotes, consisted of                              
tiers of breeding cubicles together with perching ledges that were built into the exterior wall of a house or building.                              
Polygonal dovecotes (polygon, in this context, meaning a building with more than five sides) are more often than not  
octagonal structures ranging dramatically in size and often housing large numbers of birds. Caves, both coastal and  
inland, have been used to house domestic pigeons but this use is less common than conventional dovecotes. 
 
 
 

Columbarium in a 3rd                
century Roman mausoleum in 

Mazor, Israel 
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For centuries doves and pigeons were a valuable source of meat, manure and feathers for mattresses.  In the Middle Ages only                
manorial lords could keep these birds, so the few remaining medieval dovecotes are connected with manor houses, castles,                              
parsonages or former monastic sites. After about 1600 the laws relaxed , so many later farms had dovecotes, until their use                      
declined after the 18th century. 

A dovecote or pigeon house may appear in English-language documents as a culverhouse, a culverhaye,  in Scots as a doocot and in 
Latin as a columbarium. In France, it was called a colombier or fuie from the 13th century onwards and pigeonnier until the 19th 
century 

Sometimes simple nesting-boxes were built into Norman castles. Nesting-boxes can also be found above granaries or other farm 
buildings or even in parish churches. However, free-standing dovecotes are more common. Medieval culverhouses were usually round 
and massively built in stone. The circular plan enabled squabs (young doves or pigeons) to be collected from the nesting-boxes by a 
ladder attached to a revolving pole with arms, known as a potence.  Often the roof was the conical type, with a louvered turret at 
the apex and perhaps louvered dormers. However in Cornwall,  dovecotes tend to have a domed stone roof. 

Brick began to appear as a building material in the 16th century and lent itself to a variety of shapes, though a round plan remained 
most popular. 

Though they may appear picturesque to us today, dovecotes were functional buildings, almost always built in vernacular styles using 
local materials. However some of the later ones, particularly those belonging to large country houses, were consciously designed to 
be a feature in the landscape. Like other late Georgian garden features, they could be in any style that took the owner's fancy. 

Culverhouses, culverhayes, dovecotes or doocots: an introduction 
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What were the pigeons used for? 

Pigeons and doves were an important food source historically in Western Europe and were kept for their eggs, flesh, and 
dung. The main purpose of a dovecote was to provide food. A pigeon squab (or chick) was seen as a delicacy, so squabs would 
be ‘farmed’ when they achieved a certain age and size (normally 4 weeks of age). In the 16th century eating pigeon meat                   
became much more popular with ‘pigeon pie’ becoming a delicacy and often described as ‘food fit for kings’.  As a result of this                  
popularisation, pigeon meat graced the tables of the monarchy and the rich but also became a standard food for the masses. 
It was commonly said that every family should eat squab at least once a week. Some squab ‘farms’ were believed to house                   
anything from 10,000 to 30,000 birds to satisfy this demand. Pigeon eggs were also collected for consumption. 
 
Another interesting and highly valued by-product of dovecotes had a dual purpose – pigeon guano. Pigeon guano was, and still 
is, considered to be one of the finest fertilisers in the world and was a highly prized commodity as a result. In the Middle 
East (where eating pigeon flesh was forbidden) dovecotes were built simply to provide manure for growing fruit and this           
practice continued for centuries. In France, Italy and Spain guano was used extensively on hemp crops and for the                                  
fertilisation of vineyards and in England it was considered to be an extremely potent manure. It was often said that pigeon 
guano was worth 10 loads of other sorts of manure. 

In the 16th century pigeon guano was found to contain saltpetre, which was used for the manufacture of gunpowder. This                  
secret was brought across from Germany and sold for a payment of £300, a huge sum in those days. This dramatically 
changed the role of the dovecote,  because the guano was potentially valued more highly than the birds themselves. To                     
protect this valuable resource armed guards were often placed outside dovecotes to prevent theft. Production of saltpetre 
from pigeon guano ended in the late 18th century, when naturally occurring resources were found in South America. 

Although the commercial use of dovecotes died out in the 19th century with many magnificent examples being allowed to fall 
into disrepair due to neglect, they have experienced something of a re-birth in the 21st century with dovecotes being used 
for the control of the feral pigeon, a direct descendent of the domesticated dovecote bird. Dovecotes are now  
commonly used for the control of the feral pigeon in towns and cities all over the world, with the notable  
exception of the USA. 
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Pigeonholes in the inside wall of a  
culverhouse 

A culverhouse interior showing the 
potence and ladder (above) and the 

pivot arrangement (below) 

Interior of the culverhouse at Newark Castle,  
Port Glasgow, Scotland, looking up past the  

"pigeonholes" to the round opening in the roof.  
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Location map: Cornish culverhouses 

Trevanion Culverhouse, Wadebridge 

Lower Halwyn Culverhouse, St Issey 

Culverhouse at Trevena (Tintagel) 

Culverhouse at Antony House 

Culverhouse at Cotehele House 
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Other Cornish dovecotes like Trevanion Culverhouse   

C 14th Culverhouse at Lower  
Halwyn 

Culverhouse at Antony 
House 

Culverhouse at Trevena (modern
-day Tintagel) 

Culverhouse at                 
Cotehele House 

Culverhouse at Crafthole, 
Whitesand Bay 
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Culverhouse at Lower Halwyn 
The ruined remains of a fourteenth/sixteenth                    
century dovecote, built of slate stone rubble.  

 
The dovecote was probably originally of circular plan 
similar in construction to the dovecotes at St Breock 

(scheduled as an ancient monument) and at the                   
Trevena Vicarage, Tintagel.  

 
About half of the structure remains,  a semi-circular 
wall with the remains of a base on the north west 

side.  
 

The ruins have walls of about 8 metres in height, the 
roof  completely gone. The pigeon holes remain intact 

on the inner face.  
 

Originally it was probably part of the Manor of Hal-

Where to find it: 

70 metres to North of Lower Halwyn, 
St Issey, Cornwall PL27 7QL 

A Grade: II Listed Building 

OS Grid Reference: SW9379673773 
OS Grid Coordinates: 193796, 73773 
Latitude/Longitude: 50.5273, -4.9107 
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Culverhouse at Trevena (modern-day Tintagel) 

It is very similar in design and materials to the Trevanion dovecote. It has sur-
vived because the vicarage and its outbuildings are maintained by the Diocese 
of Truro. It may date from the thirteenth century. It ios known that eight 
Cornish rectories and one vicarage possessed stone dovecotes in the seven-
teenth and eighteenth centuries. 

The Trevena Dovecote is mentioned in an article written over sixty years ago, 
when Cornwall  was the subject of a guide in the King's England series (edited 
by Arthur Mee). His wrote: "... A dovecot with 213 nests. Pigeons were flying 
about it when we called  and we saw that it still has a perch for every bird. The 
dovecot and the little chapel are both complete and  both built of slate. A 
great sycamore tree shades the dovecot ..." 
 
It is made of thick local slate stone rubble masonry and 
has a fine conical roof. It is circular, built into the side of bank. It has a single 
storey, a low domed vaulted roof and a small plank door with timber lintel on 
lower side on its north face. In the roof is an access-hole  toadmit pigeons, 
light and air. This hole is partly sealed with a large flat stone on supports. 

 
Inside there are  247 rectangular nesting holes, alternatively known as bolins,                   
arranged in 13 tiers. The potence has been removed. The remains of limewash 
are visible on its internal walls. 

Where to find it: 
 
Tintagel, close to Tintagel             
Vicarage and gatehouse 
 
Listing NGR: SX0548188385 
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Culverhouse at Antony House 

A late seventeenth or early eighteenth-century 
dovecote, built of Flemish-bond brick-work,  on 
a rubble plinth, with a conical slate roof with 
cupola for pigeons to enter. It is circular in 
plan. It has a segmental-headed doorway with 
gauged brick head to south. It has an octagonal 
hipped roof, leading up to a two-tier cupola. 

 
The interior walls are rendered, with rows of square                    
pigeonholes all round. It also has 3 tiers of circular 
wooden platforms on the potence, with a ladder.  
 

Where to find it: 
 
Antony Park, Antony, 
about 60 metres north 
of Antony House 
 
NGR: SX4176256302 
 



 
Cornwall Heritage Trust 

Culverhouse at Cotehele House 

 
This dovecote  probably dates from the late 
sixteenth or early seventeenth century. It 
was restored in the twentieth century. 

It is circular and built of  slatestone rubble 
and has a small doorway approximately to 
north and a buttress to south, with a domed 
corbelled slatestone roof, with a lantern for 
dove entry.  

This inside has unplastered walls, with rows 
of square pigeon holes all round. The potence 
is in place,  with 2 tiers of platforms. 
 

Where to find it: 
 
About 80 metres east 
of Cotehele House,                  
Calstock, East Cornwall 
 
Grid Reference: 
SX4234068618 
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Culverhouse at Crafthole, Whitesand 

A seventeenth -              
century circular                    
dovecote made of                    

slatestone rubble,  with 
a corbelled stone roof.   

The  roof is domed, with 
an access hole in top. On 
its north side it has a 
low entrance with                         

depressed 2-centred 
rubble arch. 

Inside there are rows of 
square pigeonholes all 

round the walls. 
 
 
 

Where to find it: 
 
In the middle of a golf course,                      
between Crafthole and Portwrinkle, 
south-east of St Germans in east 
Cornwall.  
 
Grid reference SX3634554134 
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Other Cornish dovecotes 
 

 
• A dovecote is recorded at Garlenick Manor, just north of Grampound. The building,  which stood just 

inside the entrance gate, had a date of  1714, was built of brick, octagonal in shape, with a thatched 
roof, and contained about two hundred pigeon holes. The walls were twenty feet in height to the 
eaves.  

 

 
• Another medieval dovecote still exists at  Higher Bussow Farm, Towednack Rd.,  west of St Ives. Grid 

Reference SR499499.  Like the others mentioned in this pack,  it is a grade 2 listed building. It is a 
squat, circular building made of rubble, approximately 15 ft in diameter and 15 ft high, with 
a flat conical roof of stone.  It stands isolated in a field to the east of the farm and is clearly visible 
from the B3311 St Ives-Penzance road. 

Higher Bussow Farm 
dovecote, on the OS 
map (left) and seen 
(right) from satellite 

on Google maps 
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Visit follow-up activity: Designing  a visitor centre 
and booklets for the site 
 
A good visit follow up activity which also encourages students to think about: 
 

Who “owns” the past?  
How should sites like this be cared for? 

How can a site like this best be presented to visitors? 
What do different visitors to the site want from it? 

 
 
Class is split into groups of four. The groups are given this challenge:  
 
You are the owners of Trevanion Culverhouse. You have won Heritage Lottery Funding to design and build a visitor centre to                
Trevanion Culverhouse next to it. This will explain the site to visitors before and after their visit. It can contain a                   
museum, a shop, cafe and toilets, cinema and anything else that helps visitors to enjoy and understand their visit to this 
site. You have three hours to design this centre and the information leaflet about the site that will be given to each visitor, 
free of charge. 
 
After three hours, you will have the chance to show your work to the rest of the class. The class will vote on which  group 
has produced the best visitor centre plans, booklet and overall visitor experience. 
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Map of Trevanion 1888 

The dovecote was 
in open country on 
the Trevanion                
Estate in 1888 
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Visit follow-up activity: Designing an advertising  leaflet 
 
You work for Cornwall Heritage Trust, which owns  Trevanion Culverhouse.  Cornwall 
Heritage Trust wants to attract more visitors to the site each year. Cornwall Heritage 
Trust  realises that people will only make the effort to visit Trevanion Culverhouse if 
they can be convinced that it’s worth visiting. 
 
You work for an advertising agency employed by Cornwall Heritage Trust to produce                 
advertising leaflets for the site. These will be available all over Cornwall, in hotels, cara-
van sites, tourist information offices, railway stations and places like that. They hope 
that people will pick them up, read  them and decide to visit Trevanion Culverhouse  
 
Your task is to design a leaflet that will make people want to visit the site. The leaflet 
needs to be: 
 

Attractive 
Easy to read 

Full of pictures that show people what’s at the site 
Full of instructions about how to find Trevanion Culverhouse  

Some information about the village: what is it, who lived there and what the remains tell us about how people used to 
live. 
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Public Enquiry role-play.. Trevanion Culverhouse is to be knocked down for new road 
 
 
A good way of getting students to think about History in a broader way is to look at some of the issues surrounding a site like 
Trevanion Culverhouse . This activity will help students to think hard about things like      
  
 
     who owns History? 
     who are sites like Trevanion Culverhouse preserved for, and is it important to do so? 
     what things deserve to be preserved and why? 
     who makes decisions about things like that and how are they made? 
 
The role-play takes the form of a public inquiry and  debate, with students taking the roles and the final decision being left to 
a student jury. The following pages contain the role-cards/maps/other information of the sort that a public enquiry would use, 
plus an explanation of how the event could be managed.  
 
The scenario is that Trevanion Culverhouse is in the way of the new Wadebridge southern by-pass, which  government wants to 
build to relieve pressure on the centre of town. The basic materials to run this activity are in the pack, though there is no 
limit to the amount of preparation work that the people in role could undertake when preparing the materials for their                    
presentations.  
 
It is recommended that a site visit forms part of the preparation for this work; this could be done as a “normal” school visit, 
but it could also be done in role, as part of the “public enquiry” protest, so that even the site visit is a role-play.  
 
There  are enough roles here for 25 people, but it would be easy to add more (for example by giving some of the single roles 
“assistants” who help with the research and presentations).  
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Demolition of Trevanion Culverhouse roleplay props 

• Pictures of Trevanion Culverhouse (from this pack/from the  website downloadable 
Powerpoint files) and from other websites via a  Google Images search) 

 
• Information about Trevanion Culverhouse (from this pack, from other websites, 

from the CHT website) 
 
• Maps showing the “proposed route of the new road” 
 
• Tips sheets to help the presenters come up with their main                     

arguments: each presenting group has a tip sheet in this pack 
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Plan of the new southern                       
Wadebridge by-pass through                   
Trevanion Culverhouse  

Key 
 
Planned new road 
 
New roundabout          

N 

Trevanion                       
Culverhouse 
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The national archaeologist who argues 
against the building of the road (main 
argument: this is a special site)  
 
You need to make  2 minute            
presentation that focuses on that 
idea. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
One person 

A local farmer who owns the nearby land, 
who stands to make millions of pounds in 
compensation if the road is built.  
 
You need to make a short presentation in 
which this person presents this point of 
view 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
One person 

A local representative of the tourist                      
industry, who points out the huge benefits 
of the new road in allowing people to travel 
between Liskeard and Launceston more                 
easily. 
 
You need to make a 2 minute presentation 
that focuses on that idea. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
One person 

Demolition of Trevanion Culverhouse roleplay role-cards 
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Demolition of Trevanion Culverhouse roleplay role-cards 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 
 
 
 
 
 
 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 
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Demolition of Trevanion Culverhouse roleplay role-cards 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 
 
 
 
 
 
 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 
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Demolition of Trevanion Culverhouse roleplay role-cards 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 
 
 
 
 
 
 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 
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Demolition of Trevanion Culverhouse roleplay role-cards 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 
 
 
 
 
 
 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 

Member of the jury who sits and 
listens to the  presentations given 
by the others and then goes with 
the other jurors to a private place 
to make the decision about whether 
the site should be  demolished or 
not. 
 
The jury has to elect its own 
spokesperson who will manage the 
discussion and announce the jury’s 
decision to the Public Enquiry when 
asked to do so by the Chairperson 
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Demolition of Trevanion Culverhouse roleplay role-cards 

A local historian, who argues that the 
site should be preserved because of its 
importance in Cornish history and               
heritage.  
  
 
You need to make a 2 minute presentation 
that focuses on that idea. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
One person  

A local writer who has included                     
Trevanion Culverhouse in several books, 
who argues against it being demolished 
because it is a special site.   
 
You need to make a 2 minute presentation 
that focuses on that idea. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
One person  

Chairperson who administers proceedings,  
calls each of the presenters to address 
the jury, makes a brief summing up of 
the arguments for and against demolition 
of Trevanion Culverhouse . 
 
After the jury has had its discussion, you 
have to ask the Jury Spokesperson to            
announce the result to the public enquiry. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
One person 
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Demolition of Trevanion Culverhouse roleplay role-cards 

The three government officials do a five 
minute presentation explaining why the 
road is needed, what the route is, why 
this is the best road for the new road, 
how much of Trevanion Culverhouse will 
be               destroyed by it and why this 
is felt to be ok  
 
 
This presentation should/could included 
maps,  a Powerpoint show, hand-outs to 
the jury etc. etc. 
 
 
 
 
 
 
 
 
 
 
 
 
Three people 

The three local people make their own 5 
minute presentation about their objec-
tions to the road being built through the 
site. 
 
The presentation should include maps, 
Powerpoints, hand-outs containing ideas 
that support the preservation of the           
village in its current state. The three 
could be a local archaeologist, a local 
councillor and a local resident. 
 
 
 
 
 
 
 
 
 
 
 
 
Three people 

The  national archaeologist who sees no 
reason why this site should be preserved 
(the main argument is that there are 
other, better places to see similar things, 
this is not special or unique).  
 
You need to make a 2 minute presentation 
that focuses on this idea 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
One person 
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Demolition of Trevanion Culverhouse roleplay materials 
 
Structure of the public enquiry  
 
Order of presentations/decision-making 
 
Chairperson who administers proceedings calls each of the presenters in the following order to address the jury  
 
1. The three government officials do a five minute presentation explaining why the road is needed, what the route is, why this is 

the best road for the new road, how much of Trevanion Culverhouse will be destroyed by it and why this is felt to be ok  
 This presentation should/could included maps, a powerpoint show, hand-outs to the jury etc. etc. 
 
2. The three local people make their own 2 minute presentations about their objections to the road being built through Trevanion 

Culverhouse . The presentations should include maps, powerpoints, hand-outs containing ideas that support the preservation of 
the site in its current state. The three could be a local archaeologist, a local councillor and a local resident. 

 
3. The  national archaeologist who sees no reason why this site should be preserved (the main argument is that there are other, 

better places to see similar things, this is not special or unique). A 2 minute presentation that focuses on this idea 
 
4.  The national archaeologist who argues against the building of the road (main argument: this is a special site, esp. the fougou)  
 A 2 minute presentation that focuses on that idea. 
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5. A local farmer who owns the nearby land, who stands to make millions of pounds in compensation if the road is built. A 
short presentation in which this person presents their point of view 

 
6. A local representative of the North Cornwall tourist industry, who points out the huge benefits of the new road in allow-

ing people to travel more easily around Wadebridge. A 2 minute presentation that focuses on that idea. 
 
7. A local historian, who argues that the site should be preserved because of its importance in Cornish history and  
 heritage.  
 
8. A 2 minute presentation that focuses on that idea. A local writer who has included Trevanion Culverhouse in several books, 
 who argues against it being demolished because it is a special site.  A 2 minute presentation that focuses on that idea. 
 
9. The chairperson then sums up the ideas that have been put forward and invites the jury to have a look at the leaflets 

that have been prepared, to look carefully at the presentations and then to go to a separate room to consider their  
 verdict. 
 
10. The jury then elects a their own Spokesperson who runs the discussion. This needs  to be allowed no more than six                   

minutes to run, the decision being made by a majority vote. 
 
11. The jury returns to the main enquiry room, the Enquiry Chairperson asks if the jury has made a decision and the Jury 

Spokesperson announces it. 
 
12. As with all roleplays, the debrief at the end is the most important part and this may even lead to opportunities for  
 further work (what was the most powerful argument? Why? Does this apply to all historic sites? Is this a valid way of 
 making decisions like this? and lots of other issues that will emerge). At the very least, students could produce a  
 newspaper front page/radio news report/video a tv style news report about the whole event). 



 
Cornwall Heritage Trust 

The site is inspiring but give the pupils a chance. If you were told “OK, write a poem about this place,”  would you produce a                        
masterpiece? 
 
 An idea or two to consider before writing: 
 
 1.  Really look. Look intently at your subject and really try to see it, not just write what is in your head. What colour is the sky? 
Have a look! (It’s not always blue!) “Seeing” can be a euphemism for using ALL your senses. It might mean touching something,                     
listening, smelling……..even tasting, perhaps? 
 
 2.  Language.  Choose your words with care and make them work hard for you. Use the very best words to say what it is you want to 
say. Although many teachers stress the use of describing words, (and they are important, of course,) choosing the right verb is 
equally important. Avoid “unhelpful words” like “move.” How much more interesting it is to say “clouds tip-toe across the sky” rather 
than “clouds move across the sky!” 
 
 Avoid lists of participles. 
 

 The wind is blowing in the trees 
The waves are crashing on the shore 

The sun is shining. 
 
 With a bit of thought, this becomes 
 

 The wind blows through the trees 
While heavy waves crash on the shore, 

Though the sun still shines. 
 

 Okay, not perfect, but already the use of the main verbs gives the weather more power. 
 
 

Using the site to inspire poetry writing—1 
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 3.  Be precise. When writing, you’re usually trying to put over what is in your mind into the mind of a reader. In order to 
do this, it is usually important to be precise about detail. Read the following line to the children. 
 

 Flowers grow in the hedgerow 
 
 Ask the children what the word “flower” makes them think of. They will probably come up with several things, from               
completely blank looks to suggestions like “petals,” “perfume” or various colours. They may suggest  
 
  
 various flower species. The point is, the word “flower” triggers off all sorts of different responses. However, if you write 
 

 Yellow daffodils grow wildly in the hedgerow 
 
  it is only possible to think of one image and the whole scene becomes so much clearer. If “a bird sings loudly from a tree” 
it’s often better to make the bird up rather than be vague. “a Robin sings loudly from a holly bush” is so much more easily 
imagined. 
 
 4.  Focus. It is a good idea for the pupils to direct their attention to single subjects or small areas at a time. When 
working with poet Philip Gross once, he said we should look for “details that no-one else would notice – and then keep 
them secret!” The following suggestions, which generally attain some kind of rhythm, by following various shapes and                
patterns, are ways of doing this. 

Using the site to inspire poetry writing—2 
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Yesterday and Today—1 
 
Ensure that the pupils have lots of ideas about the day-to-day working life of the village. Discuss with them the various jobs being undertaken, sounds 
they might hear, smells they might smell, animals around the site, smoke from fires etc. Having some pictures of what Trevanion Culverhouse may have 
looked like when people lived here would help. 
 
 This is a useful way of focusing attention first in one area, then another. Try the following: 
 
 Use “Yesterday” and “Today” or “Now” and “Long ago” as the first words for each line.” Look alternately at the pictures and then at the                 
present-day scene and draw ideas from the actual scene and the old pictures. (“Yesterday” is, of course, a symbolic word for five-and-a-half thou-
sand years ago.) 
 
 Use a scribe (who can be you.) Ask the group of children to give you a line about the things they can see, firstly in one time, (Yesterday,) then in                   
another (Today.)  
 
You will end up with a series of lines (see example below) that you can take back to school. Photocopy it for the children and draft as follows: 
 
 1. Give the children one well-spaced photocopy between two. Tell them to go through the lines, discussing them with their partners and changing any 
words or phrases they want to. They can add extra lines if they are good ones. 

don’t make the lines long and unwieldy 
make changes that give the lines more power and feeling. 

Be precise with your language. E.g. say “daffodil” not flower and “creep” or “run,” not “move.” 
 
 2.  When they’ve finished this, cut the lines into strips. The children can then move the strips about to make new patterns. E.g. they could put all the  
 

 “Yesterday” lines together and all the “Today” lines together 
two “Yesterday” lines followed by two “Today” lines - etc. The possibilities are many. 

 
 3. When they’ve finished arranging all the strips, run a vertical strip of sellotape down them. (Do this quickly before someone opens a  
door or  something!) 
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Yesterday and Today—2 
 
 
4.  Finally, decide whether all the “Yesterdays” and “Todays” have necessarily to stay at the beginning of the lines. E.g. the 
“Yesterdays” could  
 stay at the beginning and the “Todays” could go at the ends. Try moving just one, or every third one. Experiment! 
          
The following was written as a group poem whilst looking at a redundant mine (National Trust “Cornish Engines” site) at Pool in Corn-
wall, and also looking at old photographs of the busy mine in its heyday. 
   

  Yesterday, buzzing drills bored the rocks 
  Now, the deserted ruins stand empty 

  Yesterday, women moulded dough into loaves 
  Now, only ivy-haunted buildings stand here 

  Yesterday, oily machinery creaked and turned 
  Now, doors stand open, blown by the wind 
  Yesterday, candles flickered on helmets 

  Now, ruined roof slates clatter to the floor 
  Yesterday, workers slaved for tin and copper 

  Only ghosts of miners dig here now! 
 

    (Year Fives) 
 
 Notice how the last “now” has been moved to the end of the line and makes a “full stop” for the poem. 
 
 Variations: Use “Up here” and “Down there” if you’re working on a hillside. If you’re in a building, look through the windows and 
go Inside and Outside.  

Using the site to inspire poetry writing—4 
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Near ...... and Far! 
 
 This is another good way of encouraging the pupils to focus on one area at a time. 
 
 1. Sit them down with a view across Trevanion Culverhouse and into the distance. Have them begin by thinking exactly where they are sitting 
(and it’s quite useful to have all the children start with the same line. It can be changed when drafting.) For example “Say something about the 
grass we’re sitting on.” 
  
2. Use the words “beyond the …” to help move away from the first line and focus their concentration onto an area just beyond the first area.  
 
 3.  Ask the pupils to look for something that catches their eye just a short distance away. This could be something that no-one else would notice. 
Look at it carefully and think about the best words to use. 
 
 3.  Gradually move into the distance, repeating the question, and build up a  
series of lines. (Your “line of concentration” doesn’t need to be straight.) 
 
  
   We sit on dry grass patched with yellow flowers 
  Beyond the grass 
        A rough wall curves around the bend 
  Beyond the wall 
        The grey road winds down the hill 
  Beyond the road 
        The castle squats, guarding the straits 
  Beyond the castle 
        The sea sparkles in the sunlight 
 
    (Year Fives at St Mawes Castle) 
 
  

Using the site to inspire poetry writing—5 

 
 1. Try starting in the distance and moving in. 

 
 2. Try starting at one of these two points and mov-

ing away and then back again. 
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Directions 
 
 I always take a little compass with me, just so I can be sure of getting the directions correct when doing this! 
 
 Either  
 
 1. talk to the pupils about things that the inhabitants might have been able to see all those years ago 
 
 or 
 
 2. discuss all the things that have only existed more recently.  
 
 You can decide whether you want the pupils to write from an ancient point-of-view, or from a present day one. 
 
 Get a little distance from the culverhouse. .  Ask the children to look North and write a line about something interesting that they can see. 
(Obviously, you don’t have to begin with North but it’s somehow logical.) 
 

 To the North, the sky is hidden by trees 
 
 They should then face a new direction and write again: 
 

 To the East, the village snuggles in the valley 
 
 And again: 
 

 To the South rolls the misty sea 
 
 And once more: 
 

 To the West there stands the old stone cross 
 
  

Using the site to inspire poetry writing—6 



 
Cornwall Heritage Trust 

After the visit follow up activity: Hot-seating 
 
Hot-seating is a great way of developing a real understanding of something being studied. It works best 
when people have a good deal of knowledge of a topic; then, the questions asked are more detailed and                  
penetrating and the answers have to be more carefully thought about. Hot-seating is a form of role-play, and 
everyone is effectively in-role, as one member of the group assumes the position of a key individual and the 
others ask him or her detailed questions. Here are some suggestions for the role of the person to be put 
“in the hot-seat”: 

 
The person trying to persuade the village to build the culverhouse some 500 years ago 

 
A local person who wants to have the site bought by the government for protection 

 
A government official who wants to turn it into a living museum, full of birds. 

 
An archaeologist who wants to excavate the culverhouse by taking it apart, to find out what it was for 

 
A person who was there when it was built 

 
The producer of Timeteam who does not think it would make a good place for a Timeteam programme 
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Now look at the same directions again, direction by direction. Focus carefully and add another line to the 
one you have:   
      

To the North, the sky is hidden by trees’ 
Their bony fingers clutching baskets of rooks 

 
 To the West there stands the old stone cross 

Cool in a coat of green lichen 
 
  
  

  
 To the South lies the noise of Launceston 
Busy people charging through their lives etc. 

 
 Repeat this process until you have four lines for each direction: 
 

 To the North, the sky is hidden by trees’ 
Their bony fingers clutching baskets of rooks 

And waving them to the wild winds 
And the blue sky.    etc. 

 
 Use the photocopiable next  page of the pack , if it’s helpful  

Using the site to inspire poetry writing—7 



 
Cornwall Heritage Trust 

   DirectionsDirectionsDirectionsDirections    
I look North and see        
 
 ………………………………………………………………………………………… ………………………………………………………………………………………… 
 
…………………………………………………………………………………………………………………………………………………………………………………… 
 
 I look               and see 
 
 …………………………………………………………………………………………………………………………………………………………………………………… 
 
…………………………………………………………………………………………………………………………………………………………………………………… 
 
 I look               and see 
 
 …………………………………………………………………………………………………………………………………………………………………………………… 
 
 …………………………………………………………………………………………………………………………………………………………………………………… 
 
 I look                and see 
 
 …………………………………………………………………………………………………………………………………………………………………………………… 
 
 …………………………………………………………………………………………………………………………………………………………………………………… 
       

Photocopy this page for pupils to use) 
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Counting Syllables 
 

 Haiku 
 
 This is a popular form to use with children and I’ve often had discussions about how closely to the original Japanese form one should attempt to get 
them to write. Let’s consider three rules and then perhaps you can decide for yourself what will work best with your own children! 
 
 1. Think of a haiku as being a “word-photograph.” For example, if someone walks into a room, does something whilst there, moves around a bit and 
then goes out again and in order to capture that one would need to take a whole series of photographs, then that probably wouldn’t make a haiku. The 
haiku would be based on just one photograph. 
 
 2. What most people know about haiku is the syllable form.  
 
 There are three lines: 
  
the first line has five syllables,  
the second line has seven syllables 
the third has five again, totalling seventeen in all.  
 
 3. The haiku is a poem about seasons and each poem should contain a “season word.” (In Japanese, a “kigo.”) The season word can be obvious, i.e. it 
can be named. It can be more subtle – for example, cherry blossoms indicate spring, snow indicates winter, and insects indicate summer, but it can be 
much more understated. 
 
 Should we make children stick to this exactly? Probably not, especially if a child has written something really good but to search for a missing syllable 
would ruin it completely! 
 

 The Tall Palms at Trebah Gardens 
 

 Punk rocker trees 
Dancing to the music 

Of the seasons 
 

  Year 4 
 
 (Generally speaking, haiku don’t have a title but, if you allow your children to make one, that gives just a little more leeway for aiding the description.) 
 

Using the site to inspire poetry writing—8 
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 Senryu 
 
 A senryu has the same syllable count as a haiku, but does not require a reference to the seasons; rather it deals with human nature, and is more 
likely to be funny. The dividing lines between haiku and senryu can easily become blurred in English.  
 

 Tanka 
 
 Tanka is a poem written in a form that children may find easier to write if they have written haiku first. The tanka is, however, older than the 
haiku and has been popular in Japan for at least 1300 years. They were often composed as a finale to an occasion. No event was quite complete un-
til a tanka had been written about it. During Japan's Heian period (794-1185 A.D.) it was considered essential for a woman or man of culture to be 
able both to compose beautiful poetry and to choose the most aesthetically pleasing and appropriate paper, ink, and symbolic attachment - such as 
a branch or a flower – to go with it. .  (This would be a suitable exercise produce a beautiful souvenir of a visit to Trevanion Culverhouse.) 
 
 Usually, each line consists of one idea and, ideally, the five lines flow into a whole thought. 
 
  
• the first line has five syllables, 
• the second line has seven, 
• the third has five, 
• the fourth has seven syllables 
and the fifth has seven syllables, totalling thirty-one syllables in all. 
 
 As with haiku, one of the most valuable reasons for using these forms with children is to give them practice at saying as much as possible in as 
few words as possible. 
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Katauta and Mondo 
 
 Whilst looking up various poetry forms on the web, I came across this one. I’ve never tried it with children personally but it seemed that the 
“question and answer” format could be very rewarding for certain pairs or groups of children, and in the context of Trevanion Culverhouse, the ques-
tions could be by one visitor needing to know the answer to a question about the culverhouse. The answers (written by another pupil) could be                    
written by someone who has been there, or who has had experience of that place or occurrence. 
 
 The Katauta was an old and specific form of Japanese poetry nineteen syllables in length written as five, seven and seven syllables, with the whole 
considered to be an utterance of the length of one breath. The Katauta is now believed to be a means of conveying a question and an answer among 
primitive people, perhaps as part of spring festivals similar to the fertility rites and planting/harvesting rituals of other primitive societies and               
cultures. When placed together with an answer following a question, they become even more interesting poetically. For example:  
 
 Katauta 1. 
  

Passing across 
The new land of Tsukuba, 

How many nights did we sleep?  
 
 Katauta 2. 
 

 Counting my fingers, 
It has been nine times by night 
And will be ten times by day.  

 
 The two parts put together become: 
  

Passing across 
The new land of Tsukuba, 

How many nights did we sleep? 

Using the site to inspire poetry writing—10 
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The “Tony Foster Experience!” 
 
 Before setting out on the journey, have a look at the work by artist Tony Foster. Tony is a great traveller, an explorer and has travelled to some of 
the world’s most difficult and inhospitable places to undertake his paintings, which he describes as “watercolour diaries.” 
 
 http://www.tony-foster.co.uk/ 
 
Arm the children with plastic bags before you set out and ask 
them to collect anything that is going to    remind them of their 
visit to the culverhouse. They can keep a piece of their chocolate              
wrapper perhaps, or write a brief note about the bus journey. 
There may be   photographs taken, or a photocopy or drawing of a 
map to add. Maybe they’ll stop on the way and buy a postcard. 
There may be lichen to collect, small pebbles and so on. 
 
During the day, encourage the children to begin a painting or 
drawing (use oil-based pastels if you don’t want to cope with wet 
paintings.) Give them good-quality pastels and paper, maybe off-
white or a shade of grey or green.  
 
Have them really look at the area in which they are interested 
and record it as carefully as possible. Take a photo for each child 
(so easy in this digital age) so that they can finish accurately back 
in school. (That’s what Tony often does!) 
 
 Either get the children to leave a margin around their original 
work or mount the finished work on a larger piece of strong paper 
or card and add the other reminders of the day around the edge. Use small plastic bags affixed to the picture for lichen, small stones, sand etc. Glue 
on paper objects, pressed leaves and flowers. 

 
  

Art - Something a little different 
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Have a look at the works of Sir Terry Frost. (There isn’t a specific website but a trawl through Google will find several galleries showing his work. 
Try the “Beaux Arts” in London, for example. 
 
 Sir Terry enjoyed painting from the landscape, although you might not think so, at first. Often the sun, boats in a harbour, the shape of hedge-
rows and fields inspired the original shapes on which he based his brightly coloured paintings Although the colours would be unusual for a land-
scape, in “Lizard Black” it is possible to imagine the boats in the harbour beneath a bright summer sun. 
 
  
  
  
 
 
 
 
 
 
 
 
 
 Notice how clean and sharp the colour is in Sir Terry’s paintings. 
 
Find Trevanion Culverhouse on “Google Earth,” or use another source to get a bird’s eye view of the site. 
 
Look carefully at the main shapes that make up the site and reproduce the ones that you find most interesting onto good quality paper. Use strong 
colour to fill them in. 

Art - How about an abstract painting? 
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Where to find more information 

Websites 
 
There are many useful websites. Amongst the best are 
 
http://www.mccannhistoricbuildings.co.uk/truthaboutdovecotes/ 
http://www.pigeoncote.com 


